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In ancient times, the Chinese ancestors wor—
shiped horses for their exclusively high vitality and
vigour, their elegance in both static and galloping
status, as well as their miraculously robust body fig—
ures. Through romantic imaginations, a legend was
spread according to which divine coursers were
seen jumping out of the Yellow River and flying
like legendary dragons high in the sky. Different
paintings of the divine coursers were created fol—
lowing the legend. It was
believed that the divine
coursers, with the flying
feature of the legendary
dragons, symbolized the
auspiciousness because the
joined force of the cours—
ers and dragons was taken
as a sign of harmonious—
ness between the heaven
and the earth. That’s why
a Chinese benison says:
“The emergence of the
divine coursers signs the
peacefulness of the world
(HEBH], K TR, Rel-
evant Chinese idioms,
such as “A dragon is fly—
ing high in the sky (527§
TER)” and “A dragon is
a divine courser (BEFS K
55)7, can be easily found
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in notable Chinese classics
including “Zhou Yi (Jf
25)”, “Shanhai Jing (IJ_](
£8)” and “Chu Ci (¥
a7
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The most dramatic
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description  in  ancient
China of the
coursers should be that

about the

divine

“eight divine

coursers  (/\}%)”, those were hailed as heroes of a
magic long journey, covered tens of thousands of
miles, marvellously completed by the King Mu of
Zhou (on his throne during 1001 BC - 947 BC)
for paying a visit to the West Queen, who stayed
by the remote Kunlun Mountains: “The first divine
courser, named ‘Jue Di (AaHb)’, was able of run—
ning swiftly without touching the ground; the sec—
ond one, named ‘Fan Yu (%ﬂ] 1)’ and covered by
feather, was able of flying like a bird; the third one
named ‘Ben Xiao (FFH)’ was able of galloping for
tens of thousands of miles overnight; the fourth one
named ‘Yue Ying (#5)’
moving shadowfar behind it ; the fifth one named

was able to leave the
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Eight Devine Coursers, A Poem of Freedom
{E4&: 3Ri% Painter and Writer: HaoZhang

‘“Yu Hui (180
7@2)’ was cov—
ered far Dby

bright and lu—
minous hairs;the
sixth one named
‘Chao Guang
(f@ﬁ‘ﬁ)’ wasable
of galloping in a
superluminal
speed; the sev—
enth one named
‘Teng Wu (I
#)’ was able of
cloud riding; the
eighth
named ‘Xia Yi
(#EFL)’ had a
pair  of
wings.”
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Though exaggerated, the romantic literary
record makes vivid portrayals of the divine coursers
based on the rich imaginations of the Chinese an—
cestors. It gives us a full sense of the brilliance of the
legendary divine coursers, majestic looking and
magically featured. It’s not only an expression of
the ancestors’ admiration of the paradise but also
that of the aspiration of human beings to conquer
the nature and to be the masters of the universe.
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In the history
of the
painting in Chi—
na over the past
of
years, painting of
“Bight  Divine
Coursers  (/\&
[&])” has become popular as early as the Six Dynas—
ties. By the Liu Zongyuan (Mﬂl,j?ﬁj) era, celebrated
writers and poets made lots of poems and texts of

horse
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the same name or similar ones, such as the poems
entitled “Eight Divine Coursers” written by famous
poets Bai Juyi (F4/&52)) and Yuan Zhen (JGHH),
and the “Preface of the King Mu of Zhou and His
Eight Divine Coursers (Jﬁjﬁ,‘f/\%{ﬁ“?)” con—
tributed by poet Li Guan (Z=#{). Many differently
featured horse paintings under the same name of
“Eight Divine Coursers” have been created in the
modern times by notable painting masters, includ—
ing Lang Shining (FB1H%%), Ren Bonian ({(F{H4F),
Ai Qimeng  (¥%57) and Xu Beihong  (#5:3575),
who left precious art treasures for us.
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The painting art should be developed with the
pace of the flying time. Based on my decades of
study of the predecessors’ achievements in horse
paintings, also based on my continued study of the
horse culture development home and abroad, I
have some new ideas on painting of the “Eight Di—
vine Coursers”: It should be an innovative work
reflects the new spirit and character of the Chinese
nation in the new era —— the character of the Chi—
nese people that keeps galloping ahead with no fear
of any hardship or danger, and the spirit of the
Chinese nation that takes the lead in achieving de—
velopment together with worldwide nations in the
great era of the 21st century.

To show the new spirit and character of the
new era, I decided to make a new painting of the
“Eight Divine Coursers” with a presentation of the
frontal images of all the eight horses, though it
would be a comparatively more difficult work. All
“Eight Divine
Coursers”, named exactly

of my

following the ledged, are
designed forcefully gal—
loping forward in varied
postures. Respectively
painted on eight pieces of
paper in different coat
colours  selected  from

those most commonly
seen, each one of my
“Eight Divine Coursers”
can be viewed as an indi—
vidual artistic work. Once
to be lined up, they look
like a moving Great Wall,

wild  hurricane

or a
blowing overwhelmingly
towards us...
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The “Eight Divine

Coursers” are symbols of
auspiciousness, not only
that of China but of the
whole world. As an at—
tempt of inheriting and
developing the traditional
Chinese horse culture and
the Chinese
painting skills with the
western aesthetic ideologies blended in, the new
painting of the “Eight Divine Coursers” is not only
a reflection of the Chinese nation’s growing confi—
dence and influence in contemporary global devel—
opment, but also that of the common will of the
worldwide people to jointly forge ahead for
achieving a glorious auspiciousness in the 21st cen—

tury.
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