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Chen Danging (b. 1953) is an American-Chinese
painter known for his realist depictions of nudes
and rugged landscapes. Influenced by the paintings
of Jean-Franois Millet, Chen empathetically por-
trayed Tibetan farmers and herdsman, drawing crit-
icism from the Communist regime during the
1980s.

Born on August 11, 1953 in Shanghai, China,
he created propaganda art as teenager depicting the
feats of Mao Zedong. Chen went on to enroll at the
Central Academy of Fine Arts in Beijing. In 1982,
the artist immigrated to the United States, where he
spent the next 18 years writing and painting in New
York. During his time in New York, Chen be-
friended fellow artist and activist Ai Weiwei. In
2000, he returned to China, and became an outspo-
ken critic against the state. Ai and Chen published
the book Interviews Not About Art in 2007.

With the long lost humanity and strong per-

sonality, Chen Danging, unlike many contemporary
Chinese intellects, dares to question the social real-
ity, and reflects and criticizes many social events
with a senesce of detachment that should have been
possessed by an intellect. He is awarded the prizes
for “The Fifty Public Intellectuals Who Have Influ-
enced China”,“2005 Top Ten Male Elites in Chi-
na”,“Elites of the Era”, etc..
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In Retrospect of ‘Tibetan Painting Se-
ries’ 40 Years Later, CHEN Danqing
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41 years ago, theTibetan Painting Serieswas
created, I had seen it once 15 years ago, and had
seen it again this April. It wasThe Shepherdthat
came into the studio for a physical evaluation, in
preparation for her re-entry into market circulation.
Seven paintings, up to now,The Shepherdis the on-
ly one in market circulation.

Nosey people such as me, get all sorts of ideas
upon seeing it. Maybe I can take advantage of the
time gap before the artwork re-enters the market,
and make a public exhibition in the nearest art a-
cademy This felt like a person who has not been
home for a long time passing by the front door of
his own home and coming in for a chat.

The collector agreed, the client also agreed, col-
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leagues and cadres at the art academy even encour-
aged me by asking if it was possible to find other
works from or related to theTibetan Painting Series
The other six artworks are located in their separate
environments, I had no clue of their whereabouts,
so it didn’t look easy. I looked for the creator, who
did not agree to participate, and said “theTibetan
Painting Seriesis old news.” Be as it may, people
still want to exhibit and see it.

Then, in the creator’s studio, after a
large-scale search, I found more than 100 sketches,
drawings, and related documents of theTibetan
Painting Series created in the 1980s, and immedi-
atelyThe Shepardhad found her pasture.

The next day, good news came, collectors and
institutions who owned the other pieces supported
our wish to make one-to-one replicas of the art-
works. At last, we had accurate info about the
brothers and sisters ofThe Shep-
herd.

With the art academy providing the
venue, and as more and more people
contributed to the exhibition, we ex-
hibit the passing-byTibetan Painting
Seriesfor everyone to marvel at.

- Tai Wuqi
In 1980, Chen Dangqing’sTibetan
Painting Seriescreated an opportuni-
ty for the Chinese intellects who,
like a ship, were ashamed to contin-
ueto lose control of itself in a
downwards spiral into the whirlpool
of politics, and began to dock closer
to the shore of life and humanity.
Since then, poetry, literature,
movies, and art creation, had gradu-
ally come closer to daily life, it was
commonly known as the “life flow”
era. To this day, we cannot say e-
nough words of praise about it. Al-
though this historical transformation
was only due, by coincidence, to the
artwork of the then 27-year-old
young man, it fundamentally ended
the doctrines of the Cultural Revo-
B lution and began to radiate the light
% of humanities that was longed after
L in that era.
One year later, Chen Danqing left
the ship and started to wander alone
in New York. But the ship could not
forget him and had placed greater
hopes on him. Chen Danqing ig-
nored it, perhaps he did not realize
that the power of the expectations
from other sailors in the ship could
also be applied in the opposite di-
rection.



