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THE CLEVELAND MUSEUM OF ART

Two  young
Taiwanese lovers,
too poor to finish
high school, move
from their village to
Taipei, where they
take a succession of ESEE
menial jobs and [
drift apart. Ordi-
nary events have
extraordinary reso-
nance in this moving, melancholy
tale of lost love, wasted youth, and
muted suffering—all rendered in a
languid succession of evocative
deep-focus compositions. “The per-
fect Hou film.”—James Udden.

Taiwan, 1986, subtitles, color,

35mm, 110 min.
Admission is $12; CMA members,
seniors 65 & over, and students $9.
No passes or vouchers.
Season or Series: Also Like Life:
The Films of Hou Hsiao-hsien .

Also Like Life: The Films of
Hou Hsiao-hsien

International retrospective orga-
nized by Richard I. Suchenski (Di-
rector, Center for Moving Image Arts
at Bard College) in collaboration
with the Taipei Cultural Center, the
Taiwan Film Institute, and the Min-
istry of Culture of the Republic of
China (Taiwan)
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Morley Lecture Hall
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